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Above: Wandile Kasibe
#Zumamustfall March, 
Cape Town
2015

Below:
Dathini Mzayiya
Untitled
2011
Mixed media on canvas
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Ndikhumbule Ngqinambi
The Open Book
2016
Oil on canvas
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#theopening exhibition is a brief  
moment of  pause to take stock of  
perhaps the most important year in 
South Africa’s recent history. The 
rise of  student activism has been 
momentous. Comparisons have 
been made to 1976, the year school 
children across the country, starting 
in Soweto, changed the course of  
the struggle against apartheid. Just 
as those uprisings did not happen 
in isolation, so too have the recent 
student movements responded to a 
growing frustration with the realities 
of  a South Africa still affected by the 
structural legacies of  apartheid and the 
negotiations which secured the so-
called post-apartheid era. 

The birth of  the #Rhodesmustfall 
movement in March 2015 was a 
crucial moment, especially for black 
students in the post ‘94 dispensation. 
It marked a moment in which black 
students decided to no longer remain 
silent about their experiences on South 
Africa’s campuses, spaces which do not 
reflect them in either their architecture 
or institutional ethos. 

These experiences were articulated 
as a ‘black pain’ which had to be 
dealt within ‘safe’ and often black-
only spaces. Crucially, black feminists 
took the lead in these discussions, 
not willing to have the question 
of  patriarchy yet again sidelined as 
a secondary issue. The campaign 

against the statue of  Rhodes 
and the institutional values he 
stood for quickly spread to other 
campuses including Stellenbosch 
and Rhodes Universities as black 
students across the country 
started standing up against 
the ‘Rhodes statues’ in their 
own spaces. Campaigns across 
the country ebbed and flowed 
throughout the year as students 
clashed with management and 
more frequently with police. 
These protests came to a head 
at the end of  the year in the 
#feesmustfall movement which 
took on perhaps the biggest 
‘Rhodes statue’ of  them all, 
namely economic exclusion 
from higher education and the 
practice of  outsourcing. It is this 
most recent chapter of  student 
activism which has captured 
the public imagination, perhaps 
because of  the sheer numbers 
of  students involved and maybe 
more importantly because the 
issue of  free education affects 
everybody. While media attention 
has focused on student activism, 
and rightly so, other quarters of  
society have also been waking up 
to the structural realities of  South 
Africa.

Artists too have increasingly 
been gravitating back to 
‘political’ subject matter derived 

The opening of the #theopening
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from current issues such as 
scandals surrounding current 
President Zuma and corruption 
in government but notably also 
towards deeper structural-historical 
subjects such as economic redress, 
state violence and land. The political 
is back in vogue as it were, or is it? 
In the shadows of  the headlines 
involving student protest of  the past 
year, there are a generation of  artists 
who have been making work which 
delivers nuanced social commentary 
and ‘protest’. This exhibition seeks 
to take stock of  these voices, 
acknowledging the conversations 
already happening between them. 

Indeed in recent years artists such 
as Kemang Wa Lehulere, Ayanda 
Mabulu, Dathini Mzayiya, Mary 
Sibande and Zanele Muholi, 
musicians Mandla Mlangeni, 
Reza Khota, Zim Nqawana, 
filmmakers such as Nadine Cloete, 
Kurt Orderson and poets Koleka 
Putuma and Adrian “Diff ” Van 
Wyk, to name a few, have been 
engaging with the political in 
direct and indirect forms of  
protest. Inadvertently they have 
laid a foundation of  protest 
through art in myriad nuanced 
forms. Whether consciously or 
not this spirit has filtered into the 
spaces from which movements 
such as #Rhodesmustfall, Open 
Stellenbosch and #feesmustfall have 
emerged.

I am happy to note that most of  
these names have crossed paths at 
Greatmore Studios. The studios are 
not unfamiliar to artists dealing with 
social and political issues through art. 
Greatmore and its sister organisations, 
the Bag Factory in Johannesburg and 
the roving Thupelo workshop, have 
facilitated a community oriented and 
socially conscious environment in 
which to make art. 

In my view this has facilitated a 
community of  artists who are aware 
of  the issues facing the societal 
context they find themselves in. 
The careers of  an older generation 
of  artists who come from these 
institutions, including Garth Erasmus, 
Jill Trappler, Lionel Davis and David 
Koloane, bear testament to this. 

Greatmore has also not been immune 
to currents of  change which have 
filtered into the arts via decisions 
made in the realm of  the political. 
Not least of  these has been an 
uncertain funding climate during 
which Greatmore has had to find 
new paths and test some untested 
waters. The building itself  has faced 
notable change, with its main roof  
opened up and gutted. A new roof  
will be installed by the opening of  
the exhibition on 19 February 2016, 
with it the promise of  a new period in 
Greatmore’s history. 
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Why #theopening? 

What is being opened and why? 
Is it for example, as Ndikhumbule 
Ngqinambi’s The Open Book (2016) 
seems to suggest, the opening of  
a new chapter in which those who 
have been written out of  history 
try to make their story ‘stick’ to the 
pages of  said history books? The 
idea of  #theopening has also been 
echoed in various ways through some 
of  the events of  the past year. The 
moment which most exemplified the 
idea of  an opening in recent times 
was the storming of  the gates of  
parliament by #feesmustfall students 
on 21 October 2015 during the 
finance ministers budget speech, an 
unprecedented act in the history of  
South Africa. Sethembile Mzesane’s 
Heritage Day performance earlier in 
2015 was perhaps a foreboding of  
this iconoclastic clash on parliament’s 
grounds. 

This symbolic ‘opening of  parliament’ 
was met by an indifferent response 
from minister of  higher education 
Blade Nzimande and rather brutal 
response from police. It symbolised 
the breaching of  an ever-closing 
laager of  the ruling government. 
Indeed it seems that those who are 
meant to administer the country are 
retreating ever-further away from the 
people they serve. One of  the ironies 
of  that day was that the students 
were protesting on behalf  of  the 
children of  the very police who tried 

to disperse them with stun grenades, 
rubber bullets, tear gas and eventually 
random arrests. It was a breach which 
cried out ‘ Another way is possible!’

Floating rudderless and adrift, 
Simphiwe Ndzube’s Raft (2015)
draws poetic parallels to the situation 
students have found themselves in 
recently. He is himself  a graduate 
in fine art from the class of  2015. 
The work features a tightly packed 
mass of  clothes aboard a makeshift 
raft. The solitary black hand bursts 
forth from the chaotic bundle. 
It is breaking free for itself  but, 
as if  not to forget its place in the 
collective, it also shelters the rest 
with an umbrella. This communal 
spirit strongly echoes the way 
student movements have positioned 
themselves as having “no leaders”. 
In response to the police’s handling 
of  peaceful protest from opposite 
ends of  the political spectrum, I 
have juxtaposed Dathini Mzayiya’s 
Untitled (2011) mixed media piece 
with a recent photograph from the 
#Zumamustfall march, a contentious 
spinoff  movement from recent 
#mustfall student movements. In 
an uncanny case of  life imitating art 
Wandile’s Kasibe’s image of  a docile 
policeman photographing cheerful 
#Zumamustfall revelers reflects 
Mzayiya’s more dynamic rendering 
of  riot police taking a photo from 
behind riot shields of  the viewer. 
The viewer is thus equated to 
protester. 
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Kemang Wa Lehulere
The Bird Lady  in nine layers of time
2015
Digital video
Duration 9 min 57 sec

Earlier in the year another wave of  
afrophobia reared its head in South 
Africa. It was addressed by the 
#Rhodesmustfall movement with 
a march to parliament which also 
happened to result in stun grenades 
and man-handling of  students. Ronald 
Muchatuta’s powerful series the Children 
of  the Necklace (2015) is modestly 
represented by three works from the 
series, generously loaned by the new 
owners of  the work. The necklace is 
a powerful reminder of  how traitors 
were dealt with during the struggle 
against apartheid. Muchatuta’s work 
relives this motif  through its use in the 
recent attacks on African nationals and 
helps to remind us to keep open the 
conversation around the structural and 
psychological conditions which cause 
Africans to continue to devalue the lives 
of  fellow Africans.

The Future White Women of  Azania 
Saga series (2014) stands alongside the 
seminal works of  Mary Sibande’s Sophie 
(2009-ongoing) and Zanele Muholi’s  
Faces and Phases (2010-ongoing) as 
critical works of  ‘protest’ as they 
chip away at the white-supremacist-
capitalist-patriarchal hegemony facing 
South Africa and indeed the world. 
Ruga presents the video Public Service 
Announcement (2014) that serves as 
fantasy wikipedia-like entry detailing 
the structure and history of  a fictional 
future matriarchal monarchy of  Azania. 
Ruga’s fantastical yet sophisticated 
engagement with the term Azania 
marks a break away from the way the 
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term is invoked by liberation movements 
as well as the student movements more 
recently. The work is instructive in that 
it illustrates how often unquestioned 
emancipatory concepts, which often 
carry with them a patriarchal bias, can 
be democratised. The emergence of  
iQhiya, a collective of  black female artists 
bears further witness to the ongoing 
struggle against patriarchy both within 
the art world and society at large. Their 
performance, Portrait is inspired by a 
photograph of  a group of  black women 
including the mother of  one of  their 
members. The work is an ode to the black 
women who have forged a path before 
them while still dealing with the societal 
burden placed on women to ‘look good’. 
It is dedicated to all the “shit women go 
through and the silence that is expected in 
return”. 

The current ruling elite (themselves a 
type of  absolute monarchy) are starting 
to bear a striking resemblance, through 
their before mentioned laager mentality, 
to the regime they were meant to replace. 
Those disillusioned with the structural 
limits on the transformation expected 
with the arrival of  democracy have 
begun to ask if  anything has actually 
changed. As this question gains more 
traction, its implications for the realm of  
the arts force us to reflect on what role 
we are to play if  this is indeed the case. 
How far have we come since the height 
of  the slogan “culture as a weapon of  
struggle” in the turbulent 1980s? Is it still 
appropriate to consider art as a weapon 
of  struggle in a supposed democratic 
dispensation? The following progression 

in the way the arts are imagined in 
South Africa may give us a hint as 
to where to find answers to that 
question. 

We have come a long way from 
Albie Sachs’ much quoted 
Preparing Ourselves for Freedom on 
the eve on the unbanning of  
liberation movements and the 
beginnings of  negotiations during 
the transition from apartheid. 
His call then was for a temporary 
banning on the use of  “culture 
as a weapon of  struggle”(Sachs, 
1991:187), a cultural armistice if  
you will. However if  the analysis 
we’ve gained with hindsight 
stands, that nothing has really 
changed structurally and that 
South Africa remains under a 
continued form of  structural 
apartheid, would it ever have been 
possible or even logical to heed 
Sachs’ call? Political commentator 
Andile Mnqxitama’s essay from 
the Spier Contemporary catalogue 
of  2010 dismisses the South 
African art world, lamenting its 
impotence in addressing structural 
questions facing South Africa. 

Furthermore he lambasts black 
artists for having largely sold 
out, presenting “just enough 
emotional blackmail to be noticed, 
then total silence” (Mngxitama, 
2010:251). He posits the “art 
strike”(Mngxitama, 2010: 253), a 
downing of  tools by artists and art 
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Wandile Kasibe
#Rhodesmustfall march to parliament to protest Afrophobia
16 April 2015

‘workers’ in line with the strike actions 
in other sectors of  labour, as the only 
meaningful way of  protesting the art 
market forces still largely controlled by 
white monopoly capital.

More recently the #Rhodesmustfall 
movement have reinvigorated the call 
for decolonisation (if  indeed it existed 
in any substantial way at all) of  South 
African Universities and by implication 
the very structure of  South Africa. The 
South African art world has not been 
spared this analysis. Artist, writer and 

RMF member Thuli Gamedze’s 
recent piece Decolonization as Art 
Practice has advanced the analysis 
a step further. Gamedze contends 
that the very re-examining of  the 
archive, which has produced the 
status quo, can be read as an art 
practice. As such we start to move 
away from the hegemony of  the 
art institution in mystifying what 
is considered art and by extension 
opens up the question of  who can 
be an artist.

Kemang Wa Lehulere’s recent 
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Ronald Muchatuta
Children of the necklace series
2015
Oil on wood block

project, in which he uncovers a mural 
of  the overlooked artist Gladys 
Mgudlandlu in a house in Gugulethu, 
starts to move in this direction. 

In the video The Bird Lady in nine layers 
of  time Wa Lehulere performs a role 
more akin to that of  curator than 
artist. He has included works from 

the artist herself  as well as his aunt, 
the untrained Sophia Lehulere, who 
was also instrumental in the chain of  
events which led to the discovery of  
the murals in the first place.

#theopening exhibition is indeed 
a brief  moment of  reflection on a 
year that has been. With protests still 
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ongoing on campuses nationwide it is 
clear that there is much to struggle for. 

Fees have still not fallen and outsourcing 
still remains largely intact. The facing off  
between the class of  1976 and the classes 
of  2015 and beyond will likely continue. 
Artists will continue to make work in 
response to the events that will unfold. 
Aluta! 

continued...
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Left:
Simphiwe Ndzube
Raft
2015
Found clothes, zips, wood, hessian, umbrella, wastebins, rope, metal, wire
240 x 105 x 105 cm

References:

Sachs, A. 1991. Preparing Ourselves for Freedom: Culture and the ANC Constitutional 
Guidelines. JSTOR. 35(1):187-193 

Mngxitama, A. 2010. Our Iron Cage of  Race. In Spier Contemporary 2010, Exhibition 
Catalogue. J. Pather, Ed. Cape Town: Mills Litho 

Gamedze, T. 2015. Decolonisation as Art Practice. Available: http://africanah.org/
decolonization-as-art-practice/ [1 February 2016]

Photography

I have invited some of  the photographers, including Zara Julius, Raeesa 
Pather and Barry Christianson, who have been documenting the student 
movements throughout the year. Their visual record of  protest has been 
crucial in allowing students to shape their own narrative in ways that 
mainstream media has either ignore or been biased against. Many of  these 
photographers such as Wandile Kasibe and Nadine Cloete are members 
of  the movements themselves and together with other committees within 
the pluralistic structures of  the movement have managed to craft their own 
media narratives for almost every public action or engagement with university 
management.    

Justin Davy is an artist, curator and member the collective Burning Museum.
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Above:
Athi-Patra Ruga
Public Service Announcement
2014
single channel HD video
15min 05s

Left: 
Sethembile Mzesane
Heritage Day
2015
Performance
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Social media screenshots
2015
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Previous page
Raeesa Pather
#Feesmustfall protest down Plein Street 
21 October 2015

Above:
Wandile Kasibe
Occupation of University of Cape Town Bremner administration
building more popularly known as ‘the first Azania house’ 
April 2015
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Barry Christianson
University of the Western Cape (UWC) Student Centre - preparation of banners
October 2015
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Above: 
Raeesa Pather
#Rhodesmustfall members mount the pedastal from which the 
Rhodes statue had just been removed
9 April 2015
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Below: 
Zara Julius
Students march down Plein St, Cape Town 
en route to the parliament buildings as part of 
the national shutdown campaign of the 
#feesmustfall protests which call for free 
tertiary education in South Africa.
21 October 2015
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Above: 
Zara Julius
Policemen stand in front of parlia-
ment buildings in Cape Town, where 
students from several tertiary insti-
tutions gather in protest
21 October 2015

Below: 
Barry Christianson
Student centre / Cafeteria at 
University of the Western Cape (UWC)
October 2015

indesign template.indd   24 2016/02/11   12:41:13 PM



Above: 
Barry Christianson
Police presence on 
Robert Sobukwe Drive
23 October 2015

Below: 
Barry Christianson
Students march down Robert 
Sobukwe Drive to Cape Town 
International airport
23 October 2015
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Above:
Barry Christianson
Police helicopter circles the area around 
Cape Town International airport
23 October 2015
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iQhiya collective
Portrait
2016
Still from performance
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Sethembile Mzesane
Chapungu - The Day Rhodes Fell
9 April 2015
Performance
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Artist Bios
Athi-Patra Ruga

Burning Museum

Barry Christianson

A street photographer 
from Cape Town.
 ig: @thesestreetsza

Exploring the border-zones between fashion, performance & 
contemporary art, Athi-Patra Ruga makes work that exposes and sub-
verts the body in relation to structure, ideology and politics. Bursting 
with  eclectic multicultural references, carnal sensuality and a dislocated 
undercurrent of humor, his performances, videos, costumes and 
photographic images create a world where cultural identity is no longer 
determined by geographical origins, ancestry or biological disposition, 
but is increasingly becoming a hybrid construct. A Utopian 
counter-proposal to the sad dogma of the division between mind and 
body, sensuality and intelligence, pop culture, craft and fine art, his 
works expresses the eroticism of knowledge and reconciles the dream 
with experience.
http://www.whatiftheworld.com/artist/athi-patra-ruga/

Burning Museum is a collaborative interdisciplinary collective rooted 
in Cape Town, South Africa. The space which we find ourselves in is one 
which has been scarred and seared by a historical trajectory of violent 
exclusions and silences. These histories form the foundation of an elusive 
and at times omnipotent democracy that occasionally reveals its muscle 
in the form of laws and by-laws in public space. It is from this
 historical climate and present context that the work of the Burning
 Museum engages with themes such as history, identity, space, and 
structures. We are interested in the seen and unseen, the stories that 
linger as ghosts on gentrified street corners; in opening up and 
re-imagining space as potential avenues into the layers of history that are 
buried within, under, and between.
http://burningmuseum.wordpress.com/
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iQhiya collective

iQhiya  is  a  network  of  young  black  women  living  and  working  in  
Cape  Town  and  Johannesburg,  delving  in  the  realms  of  
performance  art,  installation,  video  art,  photography  and  other  
media.  At  the  core  of  the  group  are  shared  personal  and  
professional  experiences  that  help  shape  each  individual  artist  
through  various  projects  and  exhibitions.  We  have  emerged  in  a  
time  where  there  are  contested  notions  of  the  roles  of  gender  
and  tradition  within  contemporary  South  Africa,  where  the  centre  
of  power  is  no  longer  solely  defined  by  masculinity.  We  are  the  
millennial  generation  of  women  that  choose  to  define  and  
represent  our  own  narratives. 

Dathini Mzayiya

A former artist-in-residence at Greatmore studios, Cape Town, Dathini 
Mzayiya was born in Queenstown in the Eastern Cape of South Africa 
(1979). After studying advertising and marketing at the Advertising 
College of South Africa (1999), he enrolled at the Peninsula Technikon, 
Cape Town, (2000), where he studied graphic design and advertising. 
He then registered for the Advanced Programme in Visual Arts at the 
Community Arts Project, Cape Town (2001). Since then he has exhibited 
internationally, notably Germany, Austria, Switzerland and Ethiopia. 
He has participated in international projects, including the South 
African Human Rights Media Centre in Liberia and Kenya, where he 
worked with survivors of war. Using oil paint and charcoal, Mzayiya’s 
art depicts post-apartheid socio-political landscapes, with focuses on 
racialised structural violence and the plight of the poor, downtrodden. 
His expressive paintings and drawings reflect disillusionment with 
contemporary South Africa described by some as the ‘rainbow nation’, 
his subjects range from bosses, landlords, the police, security guards to 
the homeless, beggars and job seekers. Mzayiya is a founding member 
of the Western Cape branch of Visual Arts Network of South Africa 
; Africa South Arts Initiative and Gugulective, a collective intent on 
making “the history and legacy of apartheid visible again, combating it 
with artistic methods.”
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Kemang Wa lehulere

Kemang Wa Lehulere was born in 1984 in Cape Town, where he lives 
and works. He has a BA Fine Arts degree from University of the Wit-
watersrand (2011). Solo exhibitions have taken place at 
Gasworks, London (2015); Lombard Freid Projects, New York (2013); 
the Goethe-Institut, Johannesburg (2011) and the Association of 
Visual Arts, Cape Town (2009), in addition to Stevenson. Notable 
group exhibitions include African Odysseys at Le Brass Cultural 
Centre of Forest, Belgium (2015); the 8th Berlin Biennale (2014); 
Public Intimacy: Art and Social Life in South Africa at the Yerba Buena 
Center for the Arts, San Francisco (2014); The Ungovernables, the 
second triennial  exhibition of the New Museum in New York (2012); 
A Terrible Beauty is Born, the 11th Biennale de Lyon - the Museum of 
Contemporary Art, Lyon, France (2011) and When Your Lips Are My 
Ears, Our Bodies Become Radios at the Kunsthalle Bern and Zentrum 
Paul Klee - Bern, Switzerland (2010). Wa Lehulere was co-founder of 
the Gugulective (2006), an artist-led collective based in Cape Town, 
and is a founding member of the Center for Historical Reenactments 
in Johannesburg. He was winner of the inaugural Spier 
Contemporary Award (2007), the MTN New Contemporaries Award 
(2010), and Tollman Award for the Visual Arts (2012); he was one of 
two young artists awarded the 15th Baloise Art Prize at Art Basel 
(2013), and won the first International Tiberius Art Award Dresden 
(2014). He was the recipient of an Ampersand Foundation residency 
in New York (2012).
http://www.stevenson.info/artists/walehulere.html

born in Uitenhage in the Eastern Cape, South Africa. After matriculating 
in 1995 he did a college course in draughtsmanship and started 
working as an illustrator for an architectural firm while freelancing for 
The Argus newspaper in Cape Town (court sketches, cartoons etc.) and 
later painted commissioned portraits. In June 2010 he was selected to 
join the Good Hope Artist’s Studio programme where he was given a 
studio and the opportunity to paint full-time. 

He has been developing a collage style of painting. This style, inspired 
by artists ranging from Picasso to Obey, is a style of painting where it 
appears as if different images were glued onto the canvas, but were, in 
fact, all painted and stencilled onto canvas.
http://www.worldart.co.za/artists/bio.asp?ID=69

Khayalethu Witbooi
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Nadine Cloete

Nadine Angel Cloete is an independent documentary
 filmmaker. Her work focuses on identity and history. She has 
directed on various SABC shows and has made two short docs: 
Net Een Elim (Only One Elim) as part of the My Hood series and 
Miseducation as part of the Why Poverty series. Nadine is currently 
in post-production with a documentary about liberation hero, 
Ashley Kriel. This will be her first feature film. Nadine is the 
chairperson of the Documentary Filmmakers Association (DFA).

Ndikhumbule Ngqinambi

Ndikhumbule was born in Cape Town South Africa in 1977 and 
Studied at Community Arts Project in Woodstock, Cape Town from 
2000 – 2001. CAP was an adult art school founded in 1977, but 
closed down in 2002 due to financial difficulties. He has been 
involved in various group shows, locally and internationally, and so 
far has had five successful solo exhibitions in Cape Town between 
2007 - 2011. He has taken part in a number of  residencies in various 
countries, including: England, Italy, England, Algeria, Namibia, Brazil, 
The Netherlands, and United States of America. 

He recently took part in the Dak’art where won a Foundation 
Blachere Award. He is currently a resident artist at Greatmore Artists 
studios and is a member of the Thupelo Workshop selection 
committee. Ngqinambi is trustee of Gallery EXE.
http://barnardgallery.com/artists/ndikhumbule-ngqinambi/

Raeesa Pather
Raeesa Pather is a Photographer and Journalist contributing 
to the Mail & Gaurdian, Daily Vox and Al Jazeera amongst 
others.
@raediology
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Sethembile Msezane

Sethembile Msezane (RSA b.1991) is currently a Masters in Fine Art 
scholar at the University of Cape Town (UCT). Msezane maps how 
popular culture informs constructions of history, 
mythmaking, and ultimately addresses the absence of the black 
female body in the monumentalisation of public spaces. 
Msezane was an invited artist at Situate: Art in Festivals 
(residency) in Hobart Australia (2016). She performed at the 
removal of the John Cecil Rhodes statue at UCT. She is a Sasol 
New Signatures Merit Award winner and a Barclays L’Atelier finalist 
(2015). She was a speaker at the Between 10 & 5 Creative Women 
Conference (2015). She was invited by the Open Stoep 
Residency at the AVA gallery as well as Vrystaat Kunstefees 
Festival to perform her piece Love In The Time of Afrophobia (2015). 
In Infecting the City 2015 she performed Ellipsis and FR!KA. She was 
a participant at 
OPENLab2014 – a residency in  loemfontein and Richmond. 

Selected group shows include Translations at Emergent Art Space 
and Reed college, Portland, Oregon (2015), Anywhere the Wind 
Blows at Brundyn+ (2014), Camouflage at Circa, JHB (2013), 
Greatest Hits 2012, If the Halls could Talk at Association of Visual 
Arts (AVA) in Cape Town (2013). 

Ronald Muchatuta
Ronald is a young man hailing from the streets of Harare, 
Zimbabwe the only child of Boster Muchatuta and Liliosa Gondo.  
Growing up Ronald was always fond of the arts,  the craving and 
meditating of creativity on paper constantly kept him busy 
preparing a journey he inevitably was to follow through his later 
years. 
The Artist went through a journey that had its ups and downs,  not 
being able to sustain himself in a country that didn’t have much of 
a firm ground for the supporting of the arts.  Horizons all directed 
him to South Africa were he currently resides.  
Ronald’s work is of intensity defined and only translated by the 
viewer.  His artwork shows a clear cut understanding of his medium 
and shows growth and maturity through out the years. The Artist’s 
passion is and always was to be a supreme craftsman in his medium 
of choice from Painting, drawing and mosaic.
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Wandile Kasibe

Born in Johannesburg in 1990, Simphiwe Ndzube lives and works 
in Cape Town, where he is currently studying for a B.A. in Fine Arts 
at the UCT Michaelis School of Fine Arts. He considers himself a 
creative fine art painter and sculptor who works with a variety of 
mediums and styles, including photography and mixed media. His 
current body of work explores the ways in which people present 
and disguise themselves, the constructing of gender, sexuality and 
the performance of masculinity as well as the claiming of 
individuality through masquerades. Ndube’s interest in fashion, in 
particular the phenomenon of “African dandyism” and the 
associated performance of aristocratic fantasies has been one of 
the prominent themes in his recent work. His current works have 
been at once a celebration of 19th century Victorian, Egyptian and 
Asian clothing and influence, as well as also offering a critique the 
troubling colonial inheritance that led African men to define and 
classify themselves in assimilated ways.

Simphiwe Ndzube

Wandile Kasibe is a UCT PhD candidate in sociology, his research 
focuses on the subject “The Sociological Pathology of Race and 
Power Relations in the Production of Museums and Public Spaces 
in South Africa”.  He has been involved in the unfolding processes of 
the RhodesMustFall movement and through his lens he has captured 
processes that can now never be undone.  Wandile is a chevening 
scholar who holds a B-Tech Degree in Fine Art (from Walter Sisulu 
University in South Africa), Post Graduate Diploma in Fine Art (from 
the University of Cape Town in South Africa), MFA (from the University 
of Cape Town in South Africa), Masters Degree in World Heritage (from 
the International Training Centre of the ILO in Turin, Italy) and has 
recently graduated with a Masters Degree in Museum Studies at the 
School of Museum Studies in Leicester in the United Kingdom.  And he 
is currently a Public Programmes coordinator of the Iziko Museums of 
South Africa.  
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Zara Julius

Zara Julius is a social researcher and visual-storyteller who 
explores the intersection of ethnography and visual art in the 
act of ‘witnessing’. She has a background in Visual 
anthropology, photography, film and printmaking
– having graduated with a first class Hons. degree in Visual 
anthropology from the University of Cape Town (2014), and 
having attended several documentary film workshops, the 
most noteworthy at the Escuela Internacional de Cine y TV, 
Cuba (2015). Dissatisfied by the limits of academic research, 
and driven by a desire to create visual media, Zara’s work 
explores post-coloniality, African futures, and nuances that 
emerge in the interplay of urbanity, identity, faith, migration, 
race, and privilege in Africa and the Diaspora.  

In this connection, she is concerned with the intersection of 
aesthetics and culture: the visual elements of personalized 
narratives, and the ways culture is embodied, performed, and 
perceived. Emerging from a place that doesn’t claim “to know”, 
her work considers participants’ understandings of the world. 
It hopes to engage with and answer the questions; “Who 
generates knowledge about Africa?”, and “How do past, pres-
ent and future collide in representations of the African conti-
nent, and the Diaspora?”. Through attending to everyday lived 
experiences, Zara complicates these identities and futures. It 
asks further: “whose voices will be heard, and how does this 
shift the way we think about ourselves as Africans?”. In this 
sense, her work creates a platform that grants people control 
over ways in which their lives and contexts are visually 
represented  – disrupting both the academic space, and the 
often-times violent assumptions of photography. 
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Greatmore Studios

47 - 49 Greatmore Street | Woodstock 7525

PO Box 250 | Woodstock 7915

Tel: +27 (0)21 447 9699 | Fax: +27 (0)86 663 4830

Email: info@greatmoreart.org 

Website: www.greatmoreart.org 

www.greatmoreart.org

This exhibition is proudly sponsored by
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